Zion UCC – Stained glass window legacy


On Palm Sunday, March 25, 1945, the art glass windows which beautify our sanctuary were dedicated to God’s glory and they were and are meant to be an inspiration for all who worship here. Each picture has a message and each design has significance so that the whole is not merely a beautiful window, but is an aid to the exploration of God’s truth in our worship.  The following information was taken from Zion’s 75th anniversary booklet prepared in 1963, and is shared with the intent of enhancing the worship of all who gather here.

“The window design is Perpendicular Gothic.  The Gothic effect is retained in the 

glass drapery decorated with fleur-de-lis.  The iris is used prominently throughout this pattern.  Even the numerous small crosses decorating the ruby diamonds are fleureated.  Each lower section is set with two lavender chalices suggesting the sacrificial love of God in Christ.

“The color of glass is also significant.  The blue signifies purity and loyalty; the

white is a symbol of royalty; and the red is indicative of purity.

“Colors in the glass are made by adding oxides of minerals to the silicates in the manufacturing process.  Ruby reds are produced by the addition of gold; gold yellows result from combinations of silver and aluminum; nickel is used for blue; copper for the orange shades.

“It is most interesting to note that in these windows, glass from many countries has been brought together to produce the beautiful effect.  The yellow gem-like band encircling the medallions is Flemish glass, made in Belgium.  The rich reds in the pictures on the robes are from Germany.  Reds in the diamonds were made in England.  Lavender and purples with the ripple finish are from France.  Background colors are American made.  Thus a number of nations have collaborated in making a thing of beauty, just as nations collaborating in the political and economic scene can make the world a thing of beauty.”


Pictured in the medallion in back of the pulpit is “the Good Shepherd” in whose constant care we have faith.  It is appropriately placed because from the pulpit comes the Word of Hope and Peace.


The altar directs our attention upward to God in prayer and our prayers are to be like those of Christ, pictured here in “Gethsemane”.


To the left, behind the lectern, is the Master returning with the “Lost Sheep”.  He is always eager to seek and save those that are lost.  The church must remind people that this is so, for none are beyond the care of Christ.


The first two windows on the east side of the sanctuary beginning in the front depict the “Crucifixion” and the “Last Supper”.  The glass in the door and the window after the door call our attention to the Cross.  Scenes of the resurrection are depicted in the next two windows, followed by “The Sermon on the Mount” and “Calling the Disciples”.  The window showing Christ calling the disciples is a copy of Zimmerman’s famous painting.


On the west side of the sanctuary are “Christ Knocking at the Door”, “the Visit at the Home of Martha and Mary”, “The Dove of Peace”, “At Twelve in the Temple”, “Christ Blessing the Children” and another artist’s conception of  “The Good Shepherd”.
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Over the stairway on the west is a window purchased by the children of the church.  It contains the only copy in windows in this area of Copping’s “Hope of the World”.  Christ is embracing a child of every race as a symbol of eternal fellowship, worldwide, in Him.


The large window in the rear of the sanctuary pictures Nativity scenes: “the Wise Men”, “The Holy Family” and “The Shepherds”.


The two medallions in the tower room are a copy of Bloch’s “The Benediction” and Hunt’s “the Light of the World”.


Two windows were removed from the sanctuary during the remodeling in 1973 and they have been placed at the north end of the dining room.  They are “Praying Hands” and “The Rock of Ages”.


It is our hope that, as you study the windows, you will find some new inspiration for the living of life.







